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Introduction 

 

The second edition of the Creative Regions 

Summer School was hosted this year by the 

University of Kent, in Canterbury (UK). The 

stimulating week took place from the 4th to the 

8th of July 2011. Although the participants had the 

chance to discover various interesting places 

ƴŜŀǊōȅΣ ǘƘŜ ΨƘŜŀŘǉǳŀǊǘŜǊsΩ ƻŦ ǘƘŜ ǎǳƳƳŜǊ ǎŎƘƻƻƭ 

was the new Jarman Building (School of Arts) on 

the campus of the University of Kent at 

Canterbury . The serene and quiet surroundings 

were ideal for the event. 

 

 

Jarman Building, School of Arts, University of Kent 

(Canterbury) 

 

The week of intensive learning gathered 

participants from different disciplines 

(geography, business, economy) and professional 

positions (from PhD students to practitioners and 

policy makers). Fourteen participants of ten 

diverse nationalities representing three different 

continents composed the group. In spite of the 

variety of backgrounds, all the members shared a 

common ambition: the interest in the current 

debates around the role of the creative economy 

in local and regional development as well as the 

eagerness to contribute proactively throughout 

the sessions.  

Fourteen leading speakers ran the meetings. All 

the lecturers engaged participants with 

outstanding contributions. Their diverse 

academic and professional backgrounds allowed 

them to touch on issues related to creative 

regions from different angles. To name a few, the 

summer school enjoyed the presence of arts-

based policy makers, practitioners of the creative 

industries field and academics specialised in areas 

such as communication and social policy. In 

consequence, a multi-disciplinary perspective 

was throughout the entire event. The sessions 

were thus comprehensive, covering both a 

theoretical basis and potential fields of 

application.  

The initial aim of the course was to provide 

participants with a summary of recent 

developments in the scientific literature 

concerning creativity as a local strategy. Some of 

the subfields covered were concerned with the 

mapping of the creative economy the relation to 

urban regeneration and policy perspectives along 

with the role of higher education. Furthermore, 

the summer school was an opportunity to learn 

about specific case studies where creativity has 

successfully boosted the city. Specific cases of 

cultural-led urban regeneration were provided.  

 

Jarman Building, School of Arts, University of Kent 

(Canterbury) 
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First Day   

Monday 4th of July @ School of Arts, University 

of Kent 

 

Participants were able to find the printed 

documentation for the whole week in a weighty 

file ready for them at their assigned place at in 

the lecture room. The day at studio 6 of the 

Jarman Building started with the partakers 

introducing themselves and their motivations to 

take part in the summer school.  

 

 

Inside the Jarman Building, School of Arts, 

University of Kent (Canterbury) 

 

Roberta Comunian (University of Kent) was 

inaugurated the journey by mapping the concept 

of the Ψcreative industriesΩ, whilst Caroline 

Chapain (University of Birmingham) provided 

useful guidelines with which to comprehend the 

notion of the Ψcreative economyΩ. Additionally, 

Nick Clifton (Cardiff School of Management, 

UWIC) gave an overview of the concept of the 

ΨŎǊŜŀǘƛǾŜ ŎƭŀǎǎΩ coined by the well-known 

academic Richard FloridaΦ CƻƭƭƻǿƛƴƎ bƛŎƪΩǎ 

ŎƻƴǎƛŘŜǊŀǘƛƻƴǎ ƻŦ CƭƻǊƛŘŀΩǎ theories, Roberta 

Comunian enriched the debate with a very 

thought-provoking presentation about the limits 

and challenges of the idea of the ΨŎǊŜŀǘƛǾŜ ŎƭŀǎǎΩ. 

Although the relevance of the concept of the 

Ψcreative classΩ was acknowledged by many of the 

participants, it was also highlighted that special 

considerations to ςmainly- its social implications 

must be kept in mind.  

Besides the previously mentioned attempts to 

give a definition to the subject area of the 

summer school, a very stimulating case about the 

Parisian world music cluster was presented by 

Amanda Brandellero (Erasmus University 

Rotterdam). Amanda offered the opportunity to 

get to know in depth one relevant aspect for 

some creative enterprises: the role of cultural 

diversity in cultural production.  

The mixed backgrounds of the contributors gave 

room an interesting interdisciplinary debate. For 

example, the business side of the creative 

industries was considered as well as more social 

and political angles. Besides the width of the 

topics covered, some issues were agreed to be 

especially relevant. For example, the importance 

of keeping in mind the implications of defining 

the sector in a particular way were highlighted. 

Other factors were also recognized as important. 

For instance, the central consideration cultural 

production might have when trying to define the 

ΨŎǊŜŀǘƛǾŜ ƛƴŘǳǎǘǊƛŜǎΩ or the ΨŎǊŜŀǘƛǾŜ ŜŎƻƴƻƳȅΩΦ  

 

 

Creative Regions Summer School , First day, in 

Jarman Building, Studio 6 

One of the most remarkable aspects of the day 

was the vigorous level of interaction amongst the 
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participants. The great atmosphere created could 

be seen as proof of potentially valuable and 

passionate discussions, either formal or informal, 

over coffee or dinner. At the end of the day one 

was convinced that a lively debate was going to 

be guaranteed for the whole week. 

 

Second Day   

Tuesday 5th of July @ School of Arts, University 

of Kent 

 

 

Creative Regions Summer School , Second day, in 

Jarman Building, Studio 6 

After an initial session getting an idea of the 

nature of the debates the creative industries can 

offer, the second session examined deeper facets 

of the relationship between the creativity-related 

economy and regional development.  

To start with a set of attention-grabbing content, 

Caroline Chapain (University of Birmingham), 

highlighted a dataset designed to facilitate the 

understanding of the variables that measure ς

and henceforth evaluate- the creative industries. 

Subsequently, Nick Clifton (Cardiff School of 

Management) talked about ǘƘŜ ΨŎǊŜŀǘƛǾŜ ŎƭŀǎǎΩ 

with its potential impact on regional 

competitiveness. He used the case of the United 

Kingdom as an illustration. Nick provided useful 

figures that link ǘƘŜ ΨŎǊŜŀǘƛǾŜ ŎƭŀǎǎΩ ǿƛǘƘ ŀǎǇŜŎǘǎ 

such as the quality of a particular region. 

Moreover, his presentation also raised interesting 

questions about the correlation between the 

ΨŎǊŜŀǘƛǾŜ ŎƭŀǎǎΩ and the variation in economic 

outcomes. The debate considered new lines for 

discussion such as the importance of keeping in 

mind achieving balance when fostering both 

regional and national competitiveness.  

The third intervention of the day was delivered 

by Charles Freeman (Partnership for Urban South 

Hampshire). As a practitioner, Charles illustrated 

the existing relations between creative activities 

and local development with a really interesting 

illustration of a practical case. One of the 

indisputable features when it comes to 

understand this sort of linkage being able to 

measure the value of culture. One of the 

speakers of this second session, Alan Freeman 

(Honorary Fellow at University of Kent) provided 

guidelines about how to understand (and 

measure) the value culture. 

 

Alan Freeman presenting his research to the 

participants 

The last speech of the session -by Radhika Desai 

(University of Manitoba) -brought highlighted a 

previously under-explored element. She stressed 

the potential the arts might have to be 

considered as an important contributor to 

Research and Development. This fact sets the arts 

as a key player for fostering innovation. In 

consequence, the creative industries can be seen 

as contributing both directly and collaterally to 
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the economy. /ƻƴǎŜǉǳŜƴǘƭȅΣ wŀŘƘƛƪŀΩǎ 

contribution provided information to support the 

capacity of the creative industries as driving 

forces for innovation for the region they are 

located in.  

 

Paying atteƴǘƛƻƴ ŘǳǊƛƴƎ ǘƘŜ ƛƴǘŜƴǎŜ ǎŜǎǎƛƻƴǎ Χ  

 

 

Χ ŀƴŘ Ŝnjoying a well-deserved coffee break  

 

With rather specific issues faced in this second 

sessionΣ ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŘƛŦŦŜǊŜƴǘ ƎŜƻƎǊŀǇƘƛŎŀƭ 

backgrounds brought into focus some particular 

issues. For instance, those partakers belonging to 

non-European countries (such as Syria, or Brazil) 

focused on the importance of the stage of 

development of the region as well as the nature 

of networks when it comes to planning creativity-

related strategies. At the end of the day the two 

Brazilians wrote down two sentences on the 

whiteboard. Those stated the importance of the 

relationship between the availability of data and 

the likelihood of going along with regional 

cultural planning. (As the lack solid data seems to 

be a relevant handicap for planning urban 

regeneration ƛƴ ŎŜǊǘŀƛƴ ǊŜƎƛƻƴǎύΦ ¢Ƙƛǎ ΨŀƴŜŎŘƻǘŜΩ 

was very illustrative for the different perspectives 

raised alongside the sessions thanks to the 

diverse geographical backgrounds of the 

participants.  

 

Third Day   

Wednesday 6th of July @ University of Kent and 

visit to Medway 

 

The third session started with an exploration of 

the international boundaries of the creative 

industries. Pablo Rossello (British Council) 

covered -with a very dynamic and attractive 

speech- some key points the Latin American 

countries have in common when it comes to 

applying cultural policies. Pablo ς providing very 

pragmatic yet well-contrasted information from 

his experience in the field- highlighted the 

importance of the context when it comes to 

making policy strategies. For instance, he 

recognized the importance of the internal 

demand of a region to be kept in mind before 

applying cultural policies. He provided some 

practical examples of successful cases: for 

instance, the grass-roots level initiative to place 

short story books in beauty salons. Participants 

coming from developing countries found this 

intervention especially representative for specific 

contexts.  
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Pablo Rossello presenting his international work 

to the participants 

Caroline Chapain (University of Birmingham) 

complemenǘŜŘ tŀōƭƻΩǎ ƛƴǘŜǊǾŜƴǘƛƻƴ ǿƛǘƘ ŀ ǊŀǘƘŜǊ 

academic approach to policy for the creative 

industries. She followed the global approach with 

the cases of Marseille and Canada. Afterwards, 

two vibrant explorations related the institutions 

of higher education with the creative economy. 

Roberta Comunian and Louise Naylor (both from 

the University of Kent) led the participants to 

discover really original applications of the 

creativity-related actions. 

Roberta provided truly practical examples of 

Universities working as cultural clusters. She 

showed how the birth places of creative minds 

(the Universities) can use students as a way to 

create links with the community. Roberta 

revealed that such a challenging goal was already 

achieved by some UK universities which have 

their own galleries or theatres. For instance, the 

University of Newcastle (UK) was presented as an 

example of a provider of a ΨŎǊŜŀǘƛǾŜ ŎƭǳǎǘŜǊΩ ǘƻ ƛǘǎ 

surrounding area. From now on, the participants 

will be aware of innovative approaches to 

creativity and its promotion. For example, that 

ǿƘŜƴ ǇŜƻǇƭŜ ǘƘŀǘ ƻǘƘŜǊǿƛǎŜ ǿƻǳƭŘƴΩǘ ƘŀǾŜ 

interacted get together interact, creativity and 

opportunities for innovation arise, that a 

ΨlabyrinthΩ written on the floor of a campus can 

enhance the stimulation of the minds of students 

from various disciplines, that a smart use of a 

university campus area can contribute to the 

development of the skills of its students and that 

all this can be formally materialized within the 

concept of Ψcreative campusΩΦ To have the 

opportunity to discover this case study was 

particularly interesting. It is happening right now 

at the campus of Canterbury at the University of 

Kent! Although the concept of creative campus 

might look a great idea, it is important to keep in 

mind relevant aspects raised in the development 

process. For example, when presenting to the 

potential contributors an apparently abstract 

concept of collective intelligence developed with 

scarce resources can sound as a rather ambitious 

or complicated initiative! 

  

 

Chris Lamb, from Kent Architecture Centre 
introducing the local development in Medway 

 

 

Visit to the Historic Dockyard 
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Group photo @ the Historic Dockyard 

The next step of this third day was to head to the 

bus that took the participants to a Ψhands-onΩ 

exploration of the creative industries: Medway. 

Once there, some places included in creativity-led 

regeneration plans complemented the 

approaches of the theoretical talks, for example, 

the Medway historic dockyard. In addition, 

wonderful venues planned for boosting artistΩǎ 

activity in this lovely region were attended. 

 

Talking with local experts in Medway 
 
Once at the campus of Medway of the University 

of Kent, five local stakeholders presented five 

different case studies concerning cultural-led 

regeneration planning. This was crucial for 

completing a solid view on both the theoretical 

sessions and what was previously directly 

observed. The day ended with a formal dinner in 

Canterbury involving all the participants and 

some of the local experts and speakers. 

 

Formal dinner with all the participants in 
Canterbury 

 
  

Fourth Day   

Thursday 7th of July @ Quarterhouse, 

Folkestone  

 

The fourth day of the summer school took place 

in the charming city of Folkestone. The members 

were accommodated at FolkestoneΩǎ creative 

foundation and received a number of interesting 

speeches based on creativity-led urban 

regeneration. 

 

Fourth day at the Quarterhouse in Folkestone 
 

To begin with, Caroline Chapain (University of 

Birmingham) showed the example of the Soho 

film cluster. The illustration of the case with 

figures was really useful to provide with 
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guidelines for creativity-led innovation. Next, 

Roberta Comunian (University of Kent) provided 

to the audience an exciting presentation of how 

network modeling is linked to the dynamics of 

the creative sector. It was an excellent 

contribution greatly appreciated by the 

geographers present at the summer school! After 

it, an examination of the flows of the creative 

spaces ς which can be linked with the network 

theory- was given by Rachel Granger (Coventry 

University), which followed the rich intellectual-

boost!  

 

Rachel Granger introducing her research to the 
participants 

 
Subsequently, the participants had the chance to 

demonstrate their creative skills by discussing a 

brief case: Ψ²ƘŜǊŜ ǿƻǳƭŘ ȅƻǳ ƭƻŎŀǘŜ ŀ ŎǊŜŀǘƛǾŜ 

ŜƴǘŜǊǇǊƛǎŜΚΩ The learners provided with great 

solutions as to how to deal with the opportunities 

and threats the creative industries bring into 

practice. To conclude ǿƛǘƘ ǘƘŜ ŘŀȅΩǎ ǘƘŜƻǊŜǘƛŎŀƭ 

contributions, Peter Bettley (Creative 

Foundation) presented a truly practical 

application of what was seen at the summer 

school. He discussed the implications of 

developing a creative quarter in Folkestone. 

Major challenges of this initiative were presented 

as objects of discussion. For example, how 

culture-led regeneration policies should coexist 

as well as manage social issues for the life 

conditions of existing locals.  

 

Peter Bettley introducing the participants to the 
local culture-led development in Folkestone 

An extraordinary activity took place at the end of 

the session. The participants had the chance to 

experience one of the most interesting activities 

of all! A visit to the Folkestone Triennial! Two 

local guides accompanied the group through the 

main attractions of the artistic event.  

 

Visiting Folkestone Triennial 

The first spot was Hew Locke`s intervention on a 

historical church. ΨFor those in peril on the seaΩ is 

[ƻŎƪŜΩǎ ǿƻǊƪ - an installation designed especially 

for the Triennial. The setting was based on model 

boats on different sides and styles hung at the 

nave of St Mary & St Eanswythe church. Other 

pieces forming part of the Triennial were A. K. 

Dolven´s ΨOut of tuneΩ installation by the 

seacoast: a huge tenor bell suspended on wire 

between two beams. This old bell seemed to be 

brought back to life in spite of being taken from 


