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Introduction

The secondedition of the Qreative Rgions
Summer Schoolwvas hosted this year by the
University of Kent,in Canterbury (UK. The
stimulating weektook place from the ¥ to the
8" of July2011 Although theparticipantshadthe
chance to discoverarious interesting places
ySINbeéx
wasthe new Jarman Building (School of Aris)
the campus of the University of Kent at
Canterbury .The serene and quiet surrounding
wereideal for the event.

Jarman Building, School of Arts, University of Kent
(Canterbury)

The week of intensive learning gathered
participants  from different disciplines
(geography, business, econonand professional
positions (from PhD students to practitioneand
policy makers Fourteen participantsof ten
diverse nationalities representing three different
continents composed the group. In spite of the
variety ofbadkgrounds all the members shared a
common ambition: the interest in the current
debates around the role of the creative economy
in local and regional development as well as the
eagerness to contribute proactively throughout
the sessions.
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Fourteenleading speakersran the meetings. All
the lecturers engaged participants with
outstanding contributions  Their  diverse
academic and professional backgrounds allowed
them to touch on issues related to creative
regions from different angle§o name a few, the
summer school enjoyed the presence of arts
based policy makers, practitioneo$ the creative
industries fieldandacademicspecialisedn areas
such ascommunication and social policy.In
consequence, a multidisciplinary perspective

NV\‘I%SN %roaUQQ'noKu% tﬁef entire event The sessions

were thus comprehensive,covering both a
theoretical basis and potential fields of
application.

The initial aim of the course was to provide
participans with a summary of recent
developments in the scientific literature
concerning creativity as a local strategome of
the subfields covered were concerned with the
mapping of the creative economy the relatiom
urban regeneration angolicy perspectivealong
with the role of higher education Furthermore,
the summer schoowas an opportunity tolearn
about specific case studies where creativitgs
successfullyboosted the city. Specific ases of
culturated urban regeneratiowere provided.

Jarman Building, School of Arts, University of Kent
(Canterbury)



First Day

Monday 4h of July @ School of Art&Jniversity
of Kent

Participants were able to find the printed
documenttion for the whole weekin aweighty
file ready for them attheir assigned place dh
the lecture room. The day at studio 6 of the
Jarman Building started with the partakers
introducing themselves and their motivations to
take partin the summer school

School

Inside the Jarman Building, of Arts,

University of Kent (Canterbury)

Roberta Comunian(University of Kenjt was
inaugurakd the journey by mappinghe concept
of the Wreative industrie® whilst Caroline
Chapain niversity of Birminghain provided
useful guidelinesvith whichto comprehendthe
notion of the Wreative econom Additionally,
Nick Clifton (Cardiff School of Magement
UWIC)gave an overview of the concept othe
WONE I (i A @&Bined Olby | thed ell-known
academic Richard Floridab
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Wreative clasvasacknowledged H» many of the
participants, it vas also highlightedhat special
considerations togmainly- its social implications
must be kept in mind.

Besides the previously mentioned attempts to
give a definition to the subjectarea of the
summer school, aery stimulatingcase about the
Parisian world music clustewas presented by
Amanda Brandellero (Erasmus  Universit
Rotterdam).Amandaoffered the opportunity to
get to know indepth one relevant aspect for
some creative enterprises: theole of cultural
diversityin cultural production.

The mixed backgrounds oftte contributors gave
room an interesting interdisciplinargebate. For
example, the business side ote creative
industries wasconsideredas well asmore social
and political anglesBesides thewidth of the
topics covered someissueswere agreal to be
especally relevant. For exampléhe importance
of keeping in mind the implicationsf defining
the sector in aparticular way were highlighted
Other factorswere alsorecognized as important.
For instance, thecentral consideration cultural
productionmight havewhen trying to define the
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Comunian enriched the debate with a very
thought-provoking presentationabout the limits

Jarman Building, Studio 6

and challenges of thadeaof the WONB I (i A 9§ OB%0[ theymgst emarkable aspects of the day

Although the relevance of the concept dahe

wasthe vigorouslevel of interaction amongsthe



participants.The great atmosphere created could
be seenas proof of potentiallyvaluable and
passionatediscussionseither formal orinformal,
over coffeeor dinner. At the end of the day one
was convinced that a lively debate was going to
be guararteedfor the wholeweek.

SecondDay

Tueglay 5th of July @ School of Art&)niversity
of Kent

Creative Regions Summer Schdgécond dayin
Jarman Building, Studio 6

After an initial session getting an idea of the
nature of the debates the creat industries can
offer, the secondessiorexamined deeper facets
of the relatiorshipbetween the creativityrelated
economy and regional development.

To start with a set of attentioigrabbing content,
Caroline Chapain(University of Birmingham),
highlighted a dataset designed to facilitate the
understandng of the variables that measure;
and henceforth evaluatghe creative industries.

Subsequently, Nick Clifton (Cardiff School of
Management)talked about (i K S
with its potential impact on egional
competitiveness. Heised the case of the Umitl
Kingdom as an illustratiorNick provided useful
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figures thatlink t KS WONB I G A @3S Of I &
such as the quality of a particular region.
Moreover, his presentationlso raised interesting
quedions about the correlationbetween the
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outcomes. The debateonsiderednew linesfor
discussionsuch as the importancef keepng in

mind achieving balance when fostering both

regional and national competi@ness.

The third intervention of the day s delivered

by Charles Freeman (Partnership for Urban South
Hampshire) As a practitioner, Charlgfustrated

the existing relations between creative activities
and local development with a really interesting
illustration of a practical case. One of the
indisputable features when it comes to
understand thissort of linkagebeing able to
measure the value of culture. One of the
speakers of this second session, Alan Freeman
(Honorary Fellow atniversity of Kent) mvided
guidelines about how tounderstand (and
measure) thevalue culture

Alan Freeman presenting his research to the
participants

The last speech of the sessidryy Radhika Bsai
(University of Manitoba)brought highlighted a
previouslyunderexplored element. Shetressed
the potential the arts might have to be
considered asan important contributor to

eSsear%h farll_d al?%vgopment. This fact sets tte a
as a key playerfor fostering innovation In
conseqguence, the creative industries can be seen
as contributirg both directly andcollaterally to



the economy. / 2y aSljdzSydf ez  devdloBrehtdf th@egion as well athe nature

contribution provided information to support the of networks when it comes tplaming creativity-
capacity of the creative industriesas driving related strategies. At the end of theay the two
forces for innovationfor the region they are Brazilians wrote downtwo sentences on the
located in. whiteboard Those stated the importance of the

relationship between the availability of data and

the likelihood of going along with regional

cultural planning. (As the lack solid data seems to

be a rekvant handicapfor planning urban
regenerationA y OSNII I Ay NBIA2Y A0
was very illustrative fothe different perspectives

raised alongside the sessions thanks to the
diverse geographical backgrounds of the
participants.
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Wednesday 6th of July @ University of Kent and
visit to Medway

The third sessiorstarted with an exploration of
the international boundaries of the creative
industries. Pablo Rossell (British Council)
covered -with a very dynamic and attractive
speech some key points the Latin American
countries have in common when it comes to
appling cultural policies. Pablg providing very
pragmatic yet welcontrasted information from
his expeience in the field highlighted the
importance of the context when it coes to
making policy drategies. For instance, he
recognized the importance of the internal
demand of a region to be kept in mind before
applying cultural policies. He provided some
practical examples of succégks cases: for
instance the grasgoots level initiative to place

X | yijgyingawell-deservedoffee break

With rather specific issues faced in tréecond short story booksin beauty salons. Participants
sessiof G KS LI NIAOALI yiaQ RRNRIFrENMeyeloping SouBiies fonsl @S¢
backgrounds brought intdocus someparticular intervention especiallyepresentative for specific

issues For instancethose partakersbelonging to contexts.

non-European countries (sucts &yria, or Brazil)
focused on the importance of the stage of




Pablo Rossello presenting his international work
to the participants

Carolire Chapain (University of Birmingham)
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academic approach to policfor the creative
industries. Shéollowed the global approach with
the cases of Marseille and Canadstterwards
two vibrant explorations relagd the institutions

of higher educabn with the creative economy.
Roberta Comunian and Louise Naylor (both from
the University of Kent) led the participants to
discover really original applications of the
creativity-related actions.

Roberta provided truly practical examples of
Universities working as cultural clustersShe
showed how the birth places of creative minds
(the Universities) can use studentisa way to
create links with the community. Roberta
reveded that such ahallenging goalvas already
achieved by some UK universities which have
their own galleries or theatres-orinstance the
University of Newcastl@UK)waspresented as an

example ofa providerof aWONB I G A @S Of ¢

surroundingarea From now on, the participants
will be awae of innovative approaches to
creativity and its promotionfFor example, that
gKSy LIS2LXS GKIFIG 2GKSN
interacted get together interact, creativity and
opportunities for innovation arise, that a
YabyrinthQwritten on the floor of a campus can
enhancethe stimulationof the minds of students
from various disciplines, that a smart use of a
university campus area can contribute to the
development ofthe skills of its students and that

all this ca be formallymaterialized within the
concept of reative campuQ o have the
opportunity to discover this case study was
particularly interesting.tlis happening right now
at the campus of Canterbury at the University of
Kent! Although the concepotf creative campus
might look a great ideat is important to keep in
mind relevant aspects raiseith the development
process. For example, hgn presenting to the
potential contributors an appareny abstract
concept of collective intelligence developed with
scarce resours can sound as a rather ambitious
or complicated initiative!
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Chris Lamb, from Kent Architecture Centre
introducing the local development in Medway

Visit to the Historic Dockyard




Group photo @ the Historic Dockyard

The next step of this third dayasto head to the
bus that took the participants to a‘HandsonQ
exploration of the creative industries: Medway
Once there, some places included in creatiety
regeneration plans complemented the
approaches of the theoretical talk$or example,
the Medway historic dockyard In addition,
wonderful venues planned for bodsg artistQ a
activity in this lovely regiowere attended.

Talking with local experts in Medway

Once at the campus dfledway ofthe University
of Kent, five local stakeholders presentdigde
different case studies concerning cultuted
regeneration planning This was crucial for
completing a solid view on both the thesiical
sessions and what waspreviously directly
observed.The day ended with a formal dinner in
Canterbury involving all the participants and
some of the local experts and speakers.

Formal dnnerwith all the participants in
Canterbury

Fourth Day

Thursday T of July @ Quarterhouse,
Folkestone

The fourth day of the summeschool tookplace
in the charming city of élkestone. The members
were accommodated at Folkeston@ &reative
foundationand received a number of interesting
speeches based on creativigd urban
regeneration.

Fourth day athe Quarterhouse in Folkestone

To begin with, Caroline Chapa{niversity of
Birmingham) showedhe example of the Soho
film cluster. The illustration of the case with
figures was really useful toprovide with




guidelines for creativityled innovation. Nex,
Roberta Cmunian (University of Kenrovided
to the audience an exciting presentation of how
network modeling is linked to the dynamics of
the creative sector. It was an excellent
contribution greatly appreciated by the
geographers present at the sunamschool! After
it, an examination of the flows of the creative
spacesg which can be linked with the network
theory- was givenby Rachel Granger (Coventry
University), which followed the rich intellectual
boost!

P

Rachel Granger introducing her researelthe
participants

Subsequentlythe participants had the chance to
demonstrate their creative shks by discussing a
brief case:W2 KSNB ¢g2dzZ R @& 2dz
Sy (i S NLINGK Igadé¢<provided with great
solutions as to how to deal wittihe opportunities
and threats the creative industries bring into
practice. Toconcludeg A i K G K S
contributions Peter Bettley (Creative
Foundation) presented a truly practical
application of whatwas seen at the summer
school. He discussed the ingations of
develgping a creative quarter in Folkese.
Major challenges of this initiativeere presented
as objects of discussion. For example, how
culture-led regeneration policies should coexist
as well asmanage social issuefor the life
conditionsof existinglocals.

t
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Peter Bettley introducing the participants to the
local cultureled development in Folkestone

An extraordinary activityook place atthe end of
the session. Th@articipantshad the chance to
experience one of the moshteresting activities
of alll A visit to the Folkestone TriennialTwo

local guides accompanied thgroup through the

main atractions of the artistic event.

i K § YisitRgiFpIKestane Triennial

The first spotwasHew Locke's intervention on a
historical churchPorthose in peril on the seds
[ 2 01 S Q&n insalMtlon designed especially
for the Triennial Thesettingwasbased ommodel
boats ondifferent sides and stylebung at the
nave of St Mary & St Eanswythe chur€ther
piecesforming part of the Triemial were A K.
Dolven’s Wut of tune& installation by the
seacoasta huge tenor bellsusgnded on wire
between two beamsThis old bell seemetb be
brought back to life in spite of beirtgken from




